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   JARED 
PETERSON

Ceramics Monthly: Who is your ideal audience?
Jared Peterson: I’d like my work to be seen by everyday folks. In 
my art, I repeat simply rendered motifs—dogs, birds, mailboxes, 
fence posts, cow skulls, and cacti—to create relatable narratives. 
By making my motifs and characters both iconic and repeatable, 
viewers can easily enter the stories I tell. Similarly, my art employs 
humor and cuteness. I use these qualities to evoke a physical, 
rather than cerebral, initial reaction to my work in order to draw 
people in with a smile or laugh, freeing them from the pressure of 
finding an immediate meaning in a piece of art. In turn, the work 
emotionally disarms viewers, allowing for organic and personal 
investigation. I never want to alienate a viewer by seeming too 
haughty. Employing a little humor and lightheartedness makes 
art seem less like a big, intangible idea and more like an everyday 
experience we all participate in. 

1 Jared Peterson’s Dog Totem Vase, 13 in. (33 cm) in height, wheel-
thrown, altered, and slab-built stoneware, slips, underglaze, glaze, fired 
to cone 3, 2017. 2 Jared Peterson’s New Bones, 32 in. (81 cm) in height, 
slab- and coil-built terra cotta, terra sigillata, underglazes, nichrome 
wire, fired to cone 04, 2019. 

CM: What do you think is the role of an artist within our current 
culture, and how do you think you contribute to it?
JP: An artist’s role is to create art that continuously challenges 
what the artist knows about themselves. As a second-generation 
Mexican American born in New Mexico but raised in Appalachia, 
I take inspiration from traditional Mexican crafts in order to re-
contextualize those objects with my multicultural lens. Alebrijes 
(folk-art sculptures of fantastical creatures), Arboles de la Vida 
(Trees of Life), and papel picado (perforated paper banners) are all 
examples of crafts made by families or unknown artisans, and were 
some of my first introductions to Mexican culture. By incorporat-
ing the forms, colors, and whimsy of these traditional crafts that 
attracted me as a child, I honor the artistry of these cultural objects 
and their makers for audiences unaware of their existence. In this 
time of national racial tension, I have an artistic responsibility 
to discuss my Mexican heritage and credit the craftspeople and 
creative traditions that inspire me to make. 

Using traditional forms with my motifs of American suburbia 
and tropes of the American Southwest allows me to explore my 
Mexican heritage and my American introduction to it simultane-
ously. I explain the ways in which I am naive to much of Mexican 
culture, but take pride in my exploration of being a multicultural 
American. The US is a hub of multiculturalism, and we all partici-
pate in the American experience. My work invites viewers to not 
only celebrate my personal cultural history, but also that of any 
person who looks to understand more of themselves and where 
they came from.
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EMILIE
BOUVET-
BOISCLAIR

Ceramics Monthly: What current trends in ceramics are engag-
ing to you? Where do you see yourself and your work within the 
context of those trends?
Emilie Bouvet-Boisclair: A trend I have noticed is the use of 
narrative. Phrases like “pottery is political” are now part of the 
ceramic lexicon. Strong work emerges from art that has conviction. 

A mug or bowl is an approachable object; it beckons to be 
picked up and turned around, thus it becomes a unique way to 
start a conversation with the user. My work speaks to conservation 
and basic rights for the animals and humans that inhabit this earth. 
I have created nesting bowls that tell the story of faulty fishing 
practices, and often represent animals with expressive faces in 
my work. Fish and birds are frequent subject matter. While they 
don’t have eyebrows or facial characteristics that help us connect 
emotionally with other animals, like dogs or cats, by adding an 
element of character and playfulness, I hope to foster a deeper 
connection and speak to their intelligence and their right to thrive 
in healthy habitats.

Another trend in contemporary ceramics is letting the prop-
erties of clay and glaze show in finished works. Sculptures are 

1 Emilie Bouvet-Boisclair ’s Parrot 
and Butterfly Mug, 5 in. (13 cm) 
in width, porcelain, colored clay, 
underglaze, glaze, fired to cone 6 
in oxidation, 22k gold luster, 2019. 
2 Emilie Bouvet-Boisclair ’s Puffin 
and Rainbow Bowl, 12½ in. (32 cm) 
in diameter, porcelain, colored clay, 
underglaze, glaze, fired to cone 6 in 
oxidation, 22k gold luster, 2018. 

enveloped with drippy or pock-marked glazes. Vases are altered 
in a way that shows the generous nature of wet clay. 

I apply this concept to my pieces in a subtle manner. A delicately 
painted bird teapot may have a roughly formed tree-branch handle 
and almost crudely sculpted flower accents to round out a com-
position while allowing areas of interest to remain the focal point. 

CM: What techniques do you use to make your work and why?
EBB: I collect new techniques and add them to my mental library 
of decoration and mark making. I use inlay, sgraffito, tinted clays 
used as slips or marbled together, and gold luster applications on 
my pieces. 

Drawing from an oil-painting background, I often layer dif-
ferent techniques on top of each other, say an orange-tinted slip 
brushed on greenware, finished with a touch of translucent maize 
glaze added after bisque firing, which adds depth to the color. 
Looseness and spontaneity of background brush strokes helps to 
add movement to a piece. I also use tinted slips at attachment 
points for added interest in the sculpted elements of a piece, let-
ting it ooze around the edges. I am interested in the honesty of the 

handmade item. I want to leave elements of the making 
process in the finished work.
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1 Diana Butucariu’s Trying to Connect I and II, to 27½ in. (70 cm) in height, 
stoneware, fired in oxidation to 2282°F (1250°C), 2017. 2 Diana Butucariu’s 
Templum IV, 23½ in. (60 cm) in height, stoneware, fired in oxidation to 2264°F 
(1240°C), 2018. 

Ceramics Monthly: What excites you about the field of ceramics?
Diana Butucariu: As a ceramic artist, the palpability of ceramic materials 
inspires me, as does the fact that you follow the material like a companion 
through all its life stages. I love how deeply connected the material is to 
nature, and to human history, and how we keep finding new uses for it, in 
medicine, science, and technology.

I enjoy the communal aspects of working with ceramics, like building a 
kiln together and working in shifts to complete a firing. When working with 
ceramics, sometimes you really need the help of your colleagues to move or 
process a big, heavy piece, and I enjoy this feeling of common achievement.

There is also the excitement of working with fire, seeing how it transforms 
the clay. You can try to anticipate the changes that will occur during the 
firing, but the end results are always a surprise. The fired ceramic object 
ceases to be a malleable material and becomes a document; looking at the 
finished piece, you can retrace the steps it took to get to that stage through 
the imprints of fingers and tools.

CM: What do you think is the role of a maker within our current culture 
and how do you think you contribute to it?
DB: In my artistic process, I make sculptural objects using different tech-
niques from craft fields. Diversity in materials, textures, and colors creates 
the feeling of the pieces being in flux, rather than resting, and invites the 
viewer into a dialog about identity, cultural differences, traditions, and 
social norms. 

I think the role of a maker is to slow down time, make people pause and 
connect to an object, and hopefully question some of their assumptions 
about life. To me, being a ceramic artist means using clay in any construc-
tive way, whether creating teapots or making floors and houses from earth 
and clay. At this point in time, I feel that it is important for ceramic artists 
to experiment with new techniques and technologies, and search for more 
ecological ways of living using ceramic materials, perhaps in collaboration 
with researchers in different fields. 

The world is so full of things, and with everything I make, I feel a certain 
guilt for adding another object to the planet. Lately, I’m working more with 
the pieces in my head than with actually making them. When I’m actually 
in the studio creating, the pieces become compositions combining different 
ideas, making it feel almost like it is another artist making the finished piece. 
I have many ideas for pieces that I don’t know if I will ever have time to 
realize, so I keep working on them in my mind to not forget about them.
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